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PREFACE.

THE unexampled success that has attended the

; former editions of the Manual, and the many new
" dances necntly introduced, together. with the various
" modes of performmg the same figures, have neces-

sitated the production of this new and enlarged

| Need I say that it cannot lay claim to any
liunq, merit, being simply a compilation from
various, lonmu, and the result of many y-n'

| investigation® " and experience in the prd'e-on.
| Containing all that is practised by the dlite of society,
. T may |safely leave it in the bands of a discerning
: pnbhe,‘mt.h the assurance that it will m]

itself to their gnod opinion.

H. D. WILLOCK.
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MR. H. D. WILLOCK
Haring been appointed corresponding member of the

¥ Société Académique des Professeurs de Danse de

Paris,” is prepared to issue copies of the Theory,
(i the original, or with the English translation)
together with the music, of all the new dances
published by the Society.
—_——————
LIST OF NEW DANCES.
Masurka Quadrille, . . . Par la Soclete.

Quadrille Prince Imperial, . ' - "
Quadrille des Dames, . , ., " "
La Czarine Valse Russe, . . ” "
Intormode Bal, . . »” ”»
Quadrille Varieties Pmuennos, . ” »
L'Amerlu.i.ne, . . . . ” (1]

Las Menus Plaisirs, .

LaTaglioni, . . ., . ParMarie Tagliom,
La Piemontaise, . « .« Mme Renausy
L'agile, . « ' o Mmo. 'Michan
The Roynl !uchlonul. . « e e ..
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v INDEX.

Varsrvienne, . . . . .
LA . .
s:ho'tﬂﬁnhe (Orlmnnn. Ce .
3chottische (Highinnd) .

CONTRE DANCES,
QGuaracha,
Venv-hm Wlhl.

airy. .
Qneen'l Weleome. .
British Grenadiers, .
Queen Victoria,

Nu

Tr{kmpb, ﬂrat ‘!ct

Triuraph, 8econd Set,

Medley Walts, . . .
Petronella, . . . .
Polka, .

Princess Ronl

Cumbeﬂm: léoel .

8ir Roger de Coverlor,
Flowers of Edmbmgh, .
Blue Bell,. .

Meryy Lads of Ay r.

Meg Mertilees,

LELLLS,

INTRODUCTION.

Daxcixa is now an acknowledged branch of a
liberal education. It imparts a graceful mien and
becoming address. It is an exercise healthful as
it is pleasant, and useful ss it is ornamental. It
bas been recommended by the most eminent medical
men. No exercise or recreation (in their opinion)
serving the purpose of developing, in fair propor-
tions, the muscular and nervous energies hnlf 0

N ) beneﬂddly ss dancing.

It i not intended by reading this book that you
will thereby become scoomplished dancers. Many
book-makers, in their efforts to make their works
. saleablé, promise many extravagances as, for
. exatople, how to do this or that without a Master.

’ In nothing (perhaps) could there be a greater mis-
take thian in the art of dancing, yet, strange to say



A INTRODUCTION.

there is none in which so many attempts are made
to dispense with a teacher. Thus many, in the
most clumsy and undignified manner, with the aid
of a book, will attempt to find their way throngh &
Quadrille, jostling ‘l'l.\d inconveniencing every one
around them. It is painful to contemplate the
entree of these parties into the society of the accom-
plished. They there become the special ebjects of
sympathy, every one being kept in a state of ex-
citement by their awkwardness. In contrmst with
this, the drawing-room or nwmbly should exhibit
the me-plus-ultra of elegance ‘and fashionable ease.

The least deviation from grace, the least want of P )

polite attention, is there remarked and laid open to
ridicale. I cannot, therefore, do better than recom-
mend my resders to place themselves under the
oare -of any respectable teacher, and with the aid
of this little work, one season's training will do
more to furtler their progress in this delightful
sccomplishment than a life-time’s study apd praor
tios without & Master.

It is impossible, within the lp"eo allotted for this

INTRODUCTION, t ia

book, to attempt giving a complete code of the laws
whioh regulate good society. I will; therefore, not
enter upon the subject, but will content myself by
simply reminding my readers that in all things a
sensitive regard for the feelinds of others is the

essence of true politeness,

THE -BALL-ROOM.

The top of the ball-room is generally the end
furthest from the door, but in cases where the
orchestra is at one end, the orchestra end is the top.
It is always of importance to know and remembee
the top of the Lall-room, as ladies and couples at the
top always take the lead in the dance,

In all dancing assemblies thers ought to be a
Prefossional Master of Ceremonies in charge; and
as the enjoyment and happiness of those forming the
party very much depend upon his management, they
should promptly obey his requests and miuhm.,
acdept bis decisions unquestioned, and support him
in his official authority.

' Whnldmhabeenumounoed,ﬂnmm

v s .
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x INXTRODUCTION.

should offer his right arm to the lady, and conduet
her to a place in the set, never, on any account,
walking through a set already formed. He should
give his undivided attention to his partner and to
the darce. Whatever is worth doing, is worth
doing well, und they are guilty of great rudeness
who interfete with the pleasure of others by not
being prepared to join in the dance at the proper
time, and to conduct themselves with courtesy and
decorum while it continues.  No one should sit down
"or leave n dunce before it is finished, as doing so
implies a want of respect towards the others. At
the conclusion of the dance, the gentleman should
-bow to his partner, and presenting his arm, conduct
her tc a sest. I may here notice that the custom
of saluting partners and ris-a-ris couples before
beginning to dance has pow become obsolete in
fashionable society.

If u gentleman is unaccompanied by a lady, he
may reqoest the Master of the Ceremonies to favour
him with an introduction ; but, at public assemblies,
every gentleman should provide himself with a

.
 se
e
TRE)

ISTADUCHO!. x

partner, or arrange for introductions through mutual

" friends.

A lady cannot, in politeness, refuse to dance with
a gentleman if she is disengaged, nnless in cases of
indisposition, or a desire to sit during that dance.
If engaged, the gentleman may request the favour

; of her hand fo{ soms future dance.

When geutiemen are in the room, it is not ton for
ladies to dance togetber, and it is highly improper
for gentlemen to do so when ladies are present.

— =Tt oo —
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Founth Figure.

Bars.
1. Lady No. 1 and gentleman No. 2 advance, 2
2. Tbeir partners advance, - - - 2
8. Both gentlemen turn partners to place: - 4
4. The four ladies move ta their right, each
into the place of the other, - - - 2
5. The four gentlemen move to their left, each
into the place of the other, - - - 2
6. These movements are repeated by the ladies
and gentlemen, when each will have re-
gained their own partners; - - - 4
7. All promenade to places and turn partners, 8
This figure i3 repeated in the same order as third

Sigure.
Fifth Figure.

. Couple No. 1 waitz, pousette, or promenade

—

inaide the square, . - - -
The four Iadies advance, give right hands,
and retire, - - . -

. The four gentlemen do likewise, -
All set to and turn partners, - -
Grand chain, half round, - -
. Promenade to places, and turn, -
. All change sides and turn at corners,
Return to places and turn partners, - -
Couples No. 2,8, and 4, repeat the re,
ﬂnm promenade all rol’mdfpu Hor

muamcth® o
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REMARKS ON QUADRILLE DANCING.

The different classes of society have each their
own liar style of dancing.

Allow me to divide the dancing community into
three sections. The first I will notice is composed
of those who enter with great vigour and energy into
their dancing, introduoe a great variety of sicps, turn
their ladies like a teetotum, swing theic partners to
the imminent danger of their necks, and introduce so
many uncouth attitudes, that it ix positively dangerous
to dance in the same set, or to be near the set in
which they dance. In contrust to the foregoing is
the dancing of the Upper Ten, as they have been
designated. We there find, especially among young
men (the middle aged are models of neatness, grace,
and elegance}, & languid affectation of ease, a perfect
indifference to the proper performance, or the time of
cominencing the figures, an entire listlessness or use-
lessdess, if I may be allowed the expression, that can
only be understood by snpposing that the objects of
my remarks bad been hanging on & clothes-line in
the wet for a fortnight before, ‘

The characteristic of the first is a superabundance
of bealth and spirits, of the second exhaustion and
indifference. :

It is quite understood that dancing assemblies mty
convenicntly enough afford » proper opportunity for
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conversation and social intercourse; Yat, wh
admitting the greatest latitade for this, it is sure
unseemly and disrespectful to those onglfed ia
quadrille, for any one by inattention to hinder it
proper parformance. Many seem to think, that it is
undignified and . ungentlemanly to show that they
bave the slightest acquaintance with the figures, 1
think, and most sensible people will agree with me,
that those in such a state of mind should
abeent themselves, and not insult intelligent iadies
and gentlemen who are above such mawkishness.
Let us now approach a more agreeable subject and
consider what, for want of a better name, we will
call the middie class. Theirs is the hest style of
dancing.  Vigorous without rudeness or display,
easy and graceful withoot being languid, they
enjoy all the opportunities for conversation snd
social intercourse withoat interfering with the en-
joyment of others, and feel that it is not beneath
their dignity to do properly what, by im lication,
they have undertaken to do.y i .

LA RusSE PoLISH DANCE.

1. AD eight chasse scrocs, set at the corners,
ad tom, - - - . - -

A

Bars,

. The same back to places, set and tors, - 8
. First couple promensde round inside the

figure, - . - - - - 8

. Same couple pousctte round, - - - 8

>. First couple cross to second conple’s place;
second couple, at same time, passing on,

! /  outside, to first cotiple’s place : the same

reversed to places, - - - -

6. Repeat No. b, - - - - -

7...Dguble ladies’ ehain, or hunds round, -

8. Allpromenads, - - - - -
The others repeal the figure.

oo Q0 0o o

LA TAGLIONI.
This Quadrille is danced by four persons, who sland
in couples facing each other, \n the same order as in
the Parisian Quadrille.

Finst Figune.
(Ths figure is danced with the Polka Marurka or
Three Time Waltz.)
1. Both couples waltz once round the space
., oocupied for the Ggure, - - - 16
2. Gentleman No. 1 and lady No, 2 waltzin
the centrs, ‘e e e e
B




8. They retire to places and wal

tr i
Gentleman No, 2 and |a o, | Partners

dy No. 1 repeat 2

4. Couple No. 1 waltz sCro;a

bet A p
couple No. 2 waltzin M 2

g singly to opposite
-~ The same reversed -
two couplesadvance
his right hand tukes t
lady and retires with h
ree times (four in sll), -

to regain places, -
; each gentleman with
e left of the opposite

€. Repeat No. 1.

Second Figure.
(Thiz figure is danced with the Polka.)

1. A profound salutation by each couple in their

2. Half promenade, the gentlemen holing Wiﬂ‘l
left band of their partner,

s in the centre, and, withont
band of their partner, turn
d to finish with them

8. Ladies join hand

on the opposite side,
Repeat No, 2 and
4. The two couples

each
turns balf round with the poas T

opposite lady, -

43

5. Cross over with partners, - - - 4
Repeat No. 4 and 5 to regain places, - 8
6. The two couples give right hands across, half
round, each person going backwards to
corners, - - - - - -
7. Advance and retire, - - - -
8. Turn partners, . - - - -
Repeat No. 6.7, and 8, but doing bands
. across with left hands, - - - -1
BRepeat No. 2 and 8, - - - -1

Hhird Yigure.
(This figure (s danced with the step of Minuet.)

1. Each gentleman takes with his right hand
the left of his partner, places her before

himself and bow, - - - -
2. The sume, to place theinselves facing their
vis-a-vis and bow, - -

3. Each gentleman takes with his right hand
the left of lis vis-a-vis lady, making with
her a quarter turn, so that tne couples
stand badk to back, - - -

. Each couple return to place and bow,

Balancéz, or set in places, - -

. The four advance, - - - -

. Tumn the vir-a-ris lady with both hands,

Balancez, or set to ber, - - -

R R Bl

LR T )
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l Bare,
8. Cross over with partners, - - + 4
Repeat No. 4 and 5 to regain places, : 8
6. The two couples give right hands across, half

-t

<.
8. Thay retire to places and walt with

UGent}
.:d g'mn Ifo. 2 :nd h_dy No. 1

FE

B
partners,
repeat 2

4. Ct:::ly:le] lgo. 1 waltz scroas between No. 2, g round, each person going backwards to .
plane. 10 2 waltzing singly to opposite | | R Advencend retire, - - - - 4
The same recersed Lot T i 8 Tumpartners, - - - - - ¢

8. Thetwo mup|::ed'tu re‘pznm Places, - - ‘f,, Repest No. 6.7, and 8, but doing hands
his right band taken 1se oh gentleman with ) acroes with left hands, - - - - 16
es the left of the opposite i Repeat No, 2 and 3, . - - - 16

lady and retires with h :
Repeat this th " er to'hu; own place
6. Repeat No. 1. e (four in al), -7

&hird Figuze.
(This figure is danced with the slep of Minuet.)

Pecond Figuze. )
(This figure is danced with the Polka.)

1. A profound salutation by
2 "o';n el - gent )
- Half promenade, the gentlemen hol ing with
s right band the left hand of tl;:ei‘: ?:ftn::th
. L&dm. Join bands in the centre, and, wit.hox'zt
quittmg the hand of their partner, turn
with themn once round to finish with th
on the opposite side, - - -
‘ %e’pe:tNo. 2 and 8 to places, -
- 1he two couples advance, each tleman
turns balf round with the oppo.?l:]:llyn “-l
) ’

each couple in their

1. Each gentlemsn ‘tdkes with his right hand
the left of his partner, places her bLefore
himself and bow, - - - -

2. The sume, to place theinselves facing their
vis-a-vis and bow, - - - -

3. Each gentleman takes with his right band
the left of lis vis-a-vis lady, making with
her a quarter turn, so that tne couples
stand back to back, - - -

4. Each couple return to place and bow,

5. Balancés, or set in places, - -

6. The four advance, - - - -

7. Turn the vis-a-vis lady with both hands,

8. Balamcés, or set to her, - - -

[ T I A B |
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9. They join left bands, and passing his Jady
before him, gives his right hand to his own

lady, lesds her to ber place, and bow, . 4

Half ladies’ chain, they finish facing vis-a-vis
gentlemen, all bow, ludies repeat the half
chain to retorn to their own partners, and

w, - - - - - - -9

Fourth Nigune.
( This figure is danced with the Three Time Walt:.)

1. Each gentleman crosses hands with his lady
and sdvance, they change, crossing bands
with the jady vis-a-vis and waltz together
to her place, - - - - -

Repeat the same fignre that gentlemen may

_ regain places, - - - - -

2. The four join bands and turn half round,
each gertleman with the left hand takes
their partner’s left hand and cross over
with them, they turn once round and, with-
out stopping, croas over to places, - - 16

Repeat Nos. 1 and 2, - - - - 16

8. Half ludies’ chain, fisishing at corners, - 8

4. The two ] cross over to the ceatre, the
give toth ¥ands across and turn osee roun
they retire to their place and turn in the
same manner their own partner, - - 8

Repeat Nos. 8 and 4, - - - - 16

.‘
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Tifth Yigure.
(This figure is danced with the Galop dep.g.n'

. four ndvance and retire, each gentleman
! ’n::itlfurhis right takes the left hand of
vis-a-vis Iady and makes her pass before

i - - 8
him a quarter tum, - - ;

2 Ad:'nnoeqund retire (right hand holding let
" "of vis-a-vis lady), balf right and left to :
regain places, - - - -

3. Thag:wopconpks galop to the right, balf .

ladies’ chain, - - - - - 4

Repeat No. 3 three times, - - - 12

4. The two couples advance and retire at corners 16

in all four times, - - - - - s

5. Half promenndel, . - - - - - ¢
 Halfrightand left, - - - =

g M:rch ﬁlowly forward to each other, all bow, 7

LES VARIETIES PAR!SIENNES.
Thas Quadrille is danced by four couples. Each

figure is vepeated four times.
The leading couple is designated - No.1..
The opposite couple, - - - - No.3.
mcoupleontha;'%ht, s el
The couple mm theleft, - - - No.
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Finst Xigure—X,'Tnvitation,
WALTZ.

1. The first gentleman leads his partner to the
couple on the right, bows, and retires to
place, - - - - - -

Repeat the same with the coupls on the left,

2. Right and left, - - - - -

8. The four couples waltz round, - - -

Second Figure—IL'Bioile.
POLEA.

1. The first gentleman and opposite lady udvance
aod retire, each finishing vis-a-vis their
own partner, o) - . - -

2. Al chasse to their right and half turn with
their left band to change places, - -

Repeat Nos. 1 and 2, each finushing at their
uwn place, - - - - - -

8. The four couples turn with two steps of the
Polka and take the place of the couple on
their right, - - - - -

4 Balancéz, with one step sdvancing and one
retiring - - .

Repeat Nos. 3 and 4 three times, - -

47

Hhird Figure—Le Prisonnier,
WALTZ,

1. The first gentleman offers his hand to each
lady successively to place her in a circle,
first his left hand to the lady on the left,
then his right to the opposite ope, then
again his left band to the ludy on the right,
and his right hand to bis own lady, snd
tumning this last with his right hand, he
remains alone in the centre, - - -

2. Tbe four ladies joining hands tarn round to
the left, - - - - - -

8. Each gentleman takes his.lady by the right
hand and leads her to her place, - -

4. The four couples, the gentlemen taking the
left band of the Iady in their right, advance
with four steps of the waltz, while the
ladies go back to form a square back to
back in the centre, - - - -

5. Waltz to places, - - - - -

Repeat Nos. 4 and 5, - - - -

Fourth Xigure—X,/' Xlternants.
POLEA MAZURKA.

1. The first gentleman pives both handa to his

partner and, turning her once round, brings
ber into the centre, - - - -

Bara,

8
4
4

-
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the gentleman takes right hands scross
with the couple on his left, finishing in the
centre, opposite to his lady, she having
meanwhile done hands uqross with the
couple on her right, ﬂniahed\-n her place,
opposite her partner, - - -

. They advance, ckassé to the rig\ht, and turn

with left hand to places, - - .

. First and opposite couples cross over with

three steps of the Polka Mazurka and one
of the Polka, - - - - -

. The side couples cross in the same manner,

Repeat Nos. 4 and 5, - - - -

Fitth Figune—ILa Rosace.
' WALTZ.

- The first gentleman and opposite lady advance

and retire, - -

. They salute their own partners and fn;l bu:k.

to form two parallel lines on sides, - -

. The eight advance and retire, .- - -
. 'In'{l:f&l:hdiu give right bands across, -
. ‘gentlemen advance and give the

1eft hmrn ‘.- .

to their partoer, -
In this position all dalomces, - . ..

Bars.
. They then separate, and at the same moment

LS

M Wi .

4

Bara,

7. Then with two waltz steps they advanoce to

the next lady and balancez, - - -
Repeat No. 7 until all regain partoers, -
8. All waltz round, - - - - -

Bows to partners.

>

WALTZ COTILLON.

1. The first couple waltz inside the figure, -
2. The first and opposite ladics waltz to each
other’s places, - - - -
8. The first and opposite gentlemen do the same,
4. The side couples repeat this figure, - -
5. First and second couples waltz to places;
side couples do likewise, - - -
6. Each gentleman takes his partner’s right
hand, they balance with a waltz step,
the gentleman then passes the lady under
his right arm; she passes to the next
gentleman, and be to the next Iady ; this
figure is repeated by the others until all

regain places, - - - - -
7. Tbog:mtfemeu give arms to partners, snd
march round, - - - - -

8. All waltz round to places, . - .

4
12
16

16

16
16

10
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A
LA TEMPETE.—FIRST SET

Stand, for this dance, two couples in o line, teith
their backs to the top of the rpoom—ladiu on the
gentlemen's right hand. Other two couples stand
opposile these or vis-a-vis, and s0 on with any num-
ber of couples, standing in the sume position, w{u:h the
room may conlain.

Bare,

8

1. Each two couples in line join hands, ad-
vance and retire twice, - - - -
2. The four in the centre give right hands,
across, and back with Jeft; at same time
the couples at each side turn with right
bands, and back with left to Pplaces, - 8
8. Those in the centre do four hands round to
left and back to right; at same time,
those at sides do likewise, but with two
only, - - - - - - 8
4. Al in line join hands, advance, and retire,
advance again, the second couple passing
underneath the firet couple's arms, - 8

A
LA TEMPETE.—SECOND SET,
1. Each two couplesin line Jjoin hands, ad-
vance and retire twice, - - - - 8
2. Change places by the couples on the left

)

b1

passing between thoee on the right, and
return to places, passing behind said
couples, - - . - - -
8. Repeat No. 2, - - - - -
4. The two couples on each side give right
hands across, and back with left, - -
5. Then four hands ronnd and back, - -
6. As No. 4 in first set, - - - -

LA DANSE ECOSSAISE.

to the top of the room,

1. The first four couples advance and retire,
advance again, each gentleman turning
the opposite lady by the right hand to
places, - - - - - -

2. Ladies' chain, - - - - -

3. Right and left, - - -

4. The four ladies give right hands across
return with left bands, and give right
bands to partners, - - - -

5. All set in the form of a cross, and turn
partners to places,” - - - -

6. The four couples advance and retire, the
first ceuple leading between the second
couple in passing to next placs, - -

Dars,

@EP X®R®

8tand up in lines of two couples each, and oll the
wuzla face the leading couples, who stand with their

o o ®
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CIRCASSIAN CIRCLE.

This dance is lut of modern introduction, and has
the advantage of being joined ing all the company
present. The couples are arranged in a ctrele round
the room, every two couples Jacing each other; the
ladies being placed on the right hand of the gentlemen,

The figures are various, but that whick is yenerally
danced is ag follotws: —

1. Right and left, - . - -
2. Set and turn partners, - - -

LI I |

8. ladies' chain, - - -
4. Pousette and pass to next couple,

OOQQ;

The Guaracha Walts figure may bo introduced

with a plearing effect.

INTERMEDE BAL

Té composed of three dances vir:—a Polka sort of
Contredanse or Quadrille and a Galop. all the figuren
are s0 arranged that two couples are sufficient for
their execution. Erery two couples slund vis-a-ovs as
in the Parisian Quadrille,

" Finst Figure.—Polha.
When partners are chosen, and places taken as

Jor the Quadrille, the dance begine with a Polka
@d libitum for all the couples.

)
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SBecond Figurs.

TWhen the music dmng')a, all return to original places,

as at firet, during 8 bars.

1. Gentlemen take partners by the hand, ad-
vapce to centre aad retire, - - -

2. Half ladies’ chain, - - - -
Repeat No. 1 and 2 in order that ladies
may regain partners, - - - - -
8. All the couples chasse croisé (that is they
change places with partners, gentlemen
passing behind the ladies), - - -
. All advance and retire with hands jotaed, -
Chasse crvisé to regain places, - - -
. The two Iadies advance, mdve to their left,
cross over and bow to vis-a-vis gentlemen,
. Set and turm, - - - - -
. Right and left, - - - . -
Nos. 6 and 7 arenow repeated in order that
lasdies may regaia places, . - - - -
9. The four join hunds and turn half round to
left, each couple intothe place of the other,

10. Promenade to places, - - - -

®hind Kigure.—Galop.
Genllemen take pariners as for a waltz,
1. Advance and retire, - - - -
A Cross to place of vis-a-cis, - - -
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. Half ladiea’ chain, - - -
- Galop forward andbackward, - - -
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Repeat Nos. 1 and 2 to regain places, -

. Each gentleman now takee his partoer by

the band and advances to centre, - -

- Euch gentleman takes hold of the two bands

of the lady opposite him, and in this posi-
tion galops with her forward or to his left,
then to his right. tben to his place, passing
the other couple back to back, and then to
left, - - -

. They advance; euch gentleman takes his

own partner by the right hand and returns
to place, - - - -

Repeat Nos. 6 and 7 to regain places, -

- Each gentleman holding his partner by the

right hand advances, - - . -
Chosse croise; take with right hand the left
of vis-a-vis lady, and make a quarter turn
80 that each face their own partner, -

. Each Gentlemun with the lady he now

bolds galops to left, - - -

Turn the lady with left hand so 23 to face

the centre, - - - - - -

Repest Noa 8, 9, 10, 11, so that each may

regain places and partners, - - -
FINALR

Valse or Galop by ali the couples ad klitum

) .

" Bars,

8
2
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CIRCLE DANCING.

ition in Circle dancing is perhaps the monl
c'mp’z:'::n?poim; ‘mbi:l ba'ng’a'{uwn n&n”:l:r in cvery
described as f - g !
fa’::dcmy b:ite his partner, rather to her right, with
his right hand around her waist. The lady places her
right hand in the genlla;‘au'n le —herTlhqeﬂ bo:;ud rest-
acqfully on his i 8 .lhould
i:gqﬁ:le vprl'ght: the gady'n head turned a Y.uh to-
wards her left shoulder; that of the gentleman some-
what lesd towards his left, 90 as to preserve the proper
balance.! The hands ought to be slightly %ﬁm
the body, cndraaodloalmdlhebu{ofmad -
It izt‘zdulyo the gentleman o guide the lady,
uﬁ

p n the
he is responsible for her safety while "
tai‘an:e. she ought lo obey with confidence JSreadom

all the evolutions which he directs. o

When, from fatigue, or other motive, it un]:u*ud
desirable to retire from the dance, do 0 md o
manner as not lo snlerfere wilh the other dancers.

: THE ORIGINAL WALTZ,
This Walts 1s ‘;ompowd of sz movements, which
may be described thus:—
The ‘gentleman slides his left foot forward, brings
‘up his right behind it, and turns half round. ~ Simul-
taneously with the gentieman's movements, the lady
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alides her right foot towards his left, brings the left
foot towards the right toe, and tarns half round.
Re-commence by the ludy sliding forward the left,

and the gentleman the right foot, each repeating
what the other has already done.

THE NEW VALSE, A TROIS TEMPS,

The new Valse, which by s rapidly fnereasing
popularity, promises lo supersede all others, ix a
graceful rariation of Lie .original valse; siriking the
iappy medium belween that valse and the Deux
Tempa, and thus meeting the necessities of the times
it {8 destined 1o become an established favourite.

Gentleman's step.  Jette on left foot, and glissade
on right and left foot finishing with left in second
position for the first bar. Jerre on right foot, and glis-
sade with left and right foot, finishing with right in
fifth position in front, for the second bar,

Lady begins with ber right foot reversing the
movements throughout.

THE NEW VALSE, PIEMONTAISE,

This new ddnce, composed by Mme Renausy, <
rapidly taking the place of the etual whirl in
the “Balons de Paris,” and thougz net known in
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1 im the highast circles of fashion,
the provainity 's thal, os an apresable oriation

First third
part.—Glissade, repster o , in
poston o ront. e oo 1ad o
Becond part.—8lide ° y ag. oo e
. t to reverse side
ﬁszoot Mnghm:dm of the foregoing move-
ts.
ma';ho Iady begins with the right foot, and the
gentleman with the left. Do
isian Socisty approve of the valse o
TmM“t‘ﬁva of the last 4 bars.

THE DANISH VALSE,

lf%lazd,mutba l:-brm\al simple to those ac
quainted with the valse o .%ou- Temps. Maud
valse boing merely by a glissade
chasse. .
' —Lady's step. Glissads to side with
ﬂ‘mtool:‘,mnn. uu’lbrlng left foot to ifth position ;
repeat for 4 bars; eight da_ueqmthhﬂfoot,:::.
Repeat fist part, - , - - = N
T « 16 bars
Second part, Valss a Deun V-"’ "

[ p———

— —
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L’ALEXANDRA,

This new circle dancs has been introduced in
London during the present season, and has been
composed n honour of the Princess of Wales
(Alesandra). (1863,)

Slide the right foot forward, make a chasse, and
bring the left foot up to the right, then make two
Redowa steps, tumning half round with each step,
The above is repeated four times, Make one Polka
Mazurka step to the right, and two Redowa steps,
torning as before. The lady commences with the
right, and the gentleman with the left foot.

THE POLKA,

This is perhaps one of the mdﬁopulaf our
modern dzw:‘:p and -;.'Ku m oontmql{e s0.
Thers are seldom any [ 'as 0b-
served; b}d st may be uch ql;aned hh:c m
duction of many special evolutions, w
practised dancer may select at pleasure, to suit
the varied circumstances of the ball-room. (1850.)

The step of the Polks is divided into three times.

For the first time, the left foot is raised to the
side of the right leg; in this position spring lightly
upon the right foot, and slide the left forward.

The second and third times are composed of two

)
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short steps; the first with the right, and the second
with the left foot. At the second sbort step, lift
the right foot, and let the fourth time of the mea-
sure form a pause or rest, 50 that three times only
are marked by the dance. Recommence with the
right foot, and #0 continue alternately. The lady
repeats the above, only beginning with the right
foot, .

THE VALSE A D,EUX TEMPS,

mwmmdahmamaﬂéwao

Vienna, and ¢ indiffer reces

as it found itam v:l,zv the various itals of

Europe, it will readily be acknowledged that ¢t

"""w'ﬁ Watait doe B8 vty thb;
ree on

they bre othervise divided. (1860.) ’

The first consists of a aliding step, the dis .
marked by a chasse, which includes two intervals
in one ( chasse is performed by bringing one foot
near the other, which is then moved forward, back-
ward, left, or round). In the execution of these
movements, carefully avoid all lesping or sudden
jerks, make the step rather wide, and keep the
knees slightly bent,

The Janan begins by aliding to the laft with
his left foot ; then performing a chases Sowards the
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left with his right foot. He then slides his right
foot backwards, turning, balf round; after which be
places his left foot behind to make s chasss forward
turning round ; he finishes with bis right foot a
little forward, and begins again with his left. "
The lady waltzes after the same manner, with
this exception, that the first time she slides to the
right ‘with her right foot, she makes the chasse also
on the right foot. Sbe must then continue the
same as the gentlemun ; that is, ahe slides with her
left foot backward when the gentleman slides his

Jeft foot to the left; and when the gentleman slides ™

his right foot backwards, she alides her left foot
to the left.

THE CELLARIUS WALTZ

The Cellarius isawalts, themovements of which
are a combination of the Masourka and the Origr-
nal Walts. It was composed by M. Cellarius of
Pars, whose name it dears, and was introduced
wn London M. Coulon and Mrs. Henderson.

Bince its « uction, it has undergone many
changes, 30 h so0, that the origv can
soarcely be v, ssod n it :

" The gentleman begins by slightly springing on
the right foot; at the same time sliding the kft
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gracefolly forward to the second position ; the left
is then drawn back to the fifth position bebind ;
then gliding with the left foot again into the second
position the right is brought up behind, and & half
turn made.

Re-commence with the right foot, and repeat the
first movements, until having finished the second
glissade, the left foot is brought over the right toe,
and a half turn made.

The lady performs the same movements, only she
begins with the right foot. The first or Mazourks
part of this waitz, may be repeated indefinitely,
always finishing with the pirouette before com-
mencing with the opposite foot.

LA REDOWA.

The Redowa is awalls which, thoughintroduced
inbndonu%ards of ten years ago, has never
become popular, and i3, to this day, more talked
of than performed. The postion is the same as
for the walts, and, liks the polka, ¢t admits of
many variations, the principal or characteristic
Jeature of which ss the pursuat, which is performed
wn the centre o thcroom,w)u‘ia others walta in a
circls round the room. (1850.)

In the pursuit, the lady and gentleman stand
vis-a-ois, and perform the purwait by advancing or

el e
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retiring at pleasure. The step for the pursuit is
performed by gliding the left foot forward without

springing, striking with the right, and falling on
the left foot; repeat the foregoing movement be-
ginning with the right foot,

The lady ought to follow all the movements of
the gentleman, retreating when he advances, and
advuncing when he retreats. The step for the
waltz is performed by the gentleman passing the
left foot befors the lady; st same time he glides
the right foot behind to the fourth position, and
then brings the left foot into the third position.
He now springs lightly on the left foot, striking
with the right foot, and falling on the left. The
step for the lady is, in each case, the same, only
she begins with her right foot.

THE GORLITZA,

This is a dance of Polish origin, which was in-
troduced tn London, by M. Coulon, in 1851. The
Music is 24 time, and though rather o pretty
dance, its extrems difficulty, and the continual
change of step in its performance, will prevent it
Jrom ever bscoming popular, o

)
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Firet part.—The gentleman takes one polka step
to left, turning half round, and one to right with.
out tuming; he then slides left foot to side, and
brings right to fifth position behind, glissade with
left, and finish wita left infront ; same with right

fobt. Repeat for = = = - 16bam.
; Second part, Polka Mazour! - 16 bars.
There are other steps in this dance which I
think it needless to ezplain here, as are sim-

Ply a repetition, in various figures, o s al-
reaay described in this work, 7972 ¢ step

|
! POLKA MAZOURKA,

This walls isin great favour in all fashionabls
cireles. It s composed of two stops; for the first
the gentleman slides the left foot into the se
pantion. brings the right foot behind, hop-
pwng on st, slides the laft foot behind the right.

1For the second, he Ecrforml one polka step in
tarning bhalf round. The lady repeats the foregoing
mlbvamonta, only she begins with the right foot.

[Thefirst step may de repeated indefinitely, al-
ways making the half turn with the polkoyrtep.
mpontmjorthu dancs is the same as the

a‘
|
!
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LA VARSOVIENNE.
Mompo{:‘}arudplouw danee is 8
allyduﬁmfu by sts simple elogpance un-
affected style. The original dance is a combination
of the Polka and Masourka. Recently it has
one some slight changes, the priney

undery of
which s the substitution of the Polka for the
Masourka pagt of the dancs.

The position is the same as the Walts. The
gentleman begins with the left foot, takes one polka
step in turning half round, and throws the right
foot gracefully into the second position, and panse,
The above is repeated with right and left foot alter-
pately for sixteen bars. He then slides the left
foot into the second position, brings the right foot
behind, and, hopping on it, slides the left foot
behind the right: this is repeated, then one polka
step in turning half round, and panse. Re
thesa last movements with right and left foot alter-
nately for sixteen bars.

The movements for the lady are the same as those
deecribed, only she begins, in each case, with the
right foot.

Thres polka steps, turning half
m'thaﬁor pw.n'eonthotwd,maybeubdi-
tuted for the last part of this dance.

)

'a:}: 2. Eigbt steps of galop to the sid - -
£ 3 Valse a deux lempep, - -

* There is no rule how

gl ovr circle dances, it is not at all
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LU'AGILE

lady ot e o 18 left joot, and the
1. Tl:_:rd:;tce is er];mposed of eight jel'e's'forwsrd Rart
e L b

L ]
] ‘Repca.t Jrom beginning jetes ete.
This is done in turmning either way alternately,

" The r the palop or the waltz comes.
It is Joft entirely to the fancy of the gentleman.

* The eight jetés may be danced in any direction.

L

SCHOTTISCHE.
Thisdance, Joratimethe favourite of all classes,

: is evidently giving place to others more fashion.

able, and though likely to continuein the list of

; ¢ bable that §
will ever regain the position that 1t fomwrlyh:ctl:if
- The steps which are simple, mey be thus de-
scribed :—The  gentleman begins with left foot,
hhfxg three walking steps sideways, bringing ap
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the right foot behind, apd hopping on the left. Te
same is repeated to the right. He then takes fosr
hops in turning round to the original position, begia-
ning with the left foot. o

The Valse a Deua Temps is often substitutsd
Jor the last part, and is considered by many to be
an improvement,
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side, and gintlem{: on the :‘:ihcrb jﬂw first ond
every fourth couple change sides before commenc-
ng the figure, a.vfd all begin together.

1. All four advance and retire, and change
places at the sides; advance and retire,
and change places with partners. Repeat
the lamt two movements, - - - 16

2. All four join hands, dalances, and each gen-
tleman passes the lady at his left into bis
place. * All four join hands, dalancez, and
each gentleman passes his partner into

“his place. Repeat the same with lady on
left, and again with partners, - - 16
8. Waltz pousette, - - - - - 16

HIGHLAND SCHOTTISCHE.

This dance is a combination ? Strathepey steps,
and of the Shottische; it ts lively end anima-
ting, and capable of great variation by the intro-
duction of different ﬁxrghland steps.

The original may be described thus: —The gen-
tleman hops twice on the right foot, giving a beat in
the fifth position in front, and 4ne beh‘i:mh the
left foot. He then passes to the left with t.
step as that in the first part of the Schottische,
These movements are repeuted to the right; then
turn round, with eight hops, as in the second part

————

THE VENETIAN WALTZ.

1. The first and second couples give right
hands across, pass half round, and retorn

y ] R waltzing to places, - - . - 16
of the Schottische. i 2. First couple lead down the middle and up, 8
; - - . 8

.3. Waka pousctte, - .
CONTRE DANCES. 1

THE GUARACHA.

Previous to commencing, the couples stand up,
facing each other, i t10 tnes. the. lodiss o ous

¢
. THE FAIRY.

|
1. First two conples join hands, advance and
! retire, and half right and left, - -l 8

|
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, Bars,
2. The second gentleman leads the first lady
down the middle—the first gentleman
following on the opposite side ; the lady

crosses hands—the threelead upintriumph, 8

8. Pousette, - - - - - - 8
SECOND SET.

1. The first two couples hands across and back, 8

2. Same as No. 2 in first Set, - - - 8

8. Pousette, - - - - - - 8

THE MEDLEY, OR WALTZ COUNTRY DANCE.

1. First lady and second gentleman change
places with waltz step, passing on the right,

2. First gentleman and second lady do iikewise,
8. Repeat Nos. 1 and 2 to places, - - 16
4. First couple lead down the middle and up
.gain' = - = - - - 8
PETRONELLA
1. First couple turn round to the right, and set
+in centre of dan - - - - 4
2. Turn to the opposit} side and set, - - 4
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8. Turn to centre and set, - - -
4. Turn and set in places, - - -
8. Lead down the middls snd up again, -
6. Pousette, - - - - -

LI B B |

3 POLKA COUNTRY DANCE.
3

i 1. The top cowple change places as in the
I Guaracha. First and second couples set at
" the sides, and pass to each other's places,
'a set to partners and pass. Repest the
4 above movements, -

4 2. First couple lend down the middle and u;

3 ‘g‘ml
$3. Pousette, - - - - - -

PRINCESS RoOYAL. <

>
m). First and second couples give right hands
acruss, and back with Jeft, - - -
2. First couple lead down the middle and up
ain - - -

. again,
8. Pousette, - - - - -

16
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IR FLOWERS OF EDINBURGH,
Ba ; Bars, '
1. First and second conples give right hands 1. First lady passes behind the second and third
scross, and back with left, - . . ladies, crosses between the third and fourth
2. Pirst couple leal down the middle and up ladies to the gentleman's side, passes be-
again, - R _ _ _ - hind the second and third -gentleman to the !
8. Ladies cast off to the right, gentlemen to first gentleman's place, and set. The first v
left, meet at bottom, and lead up, - - Rentleman follows the lady, but leads up

CUMBERLAND REEL.

4. All promenade, - - - - - 8 ﬁ the centre, . - . . 8 !
6. First couple pousette to bottom, - - 8 1§12. The first gentleman repeats the above, the :
o E lady following, and set, - - - 8
. Lead down the middle and up again, -~ - 8 |
SIR ROGER DE COVERLY, OR THE . Pousette, . . . . . .8 i
HAYMAKERS, '
I
1. The first lady and last gentlemnn tarn by .
the right hlgd, then by left hand, then by THE BLUE BeLL.
both hands, then back to back, then bow First lady and second gentleman advance
and courteasy. The above movements are '}‘d retire, advance again, and turn with
repeated alternately by the partners of : right hand to places, - - - - 8
the leading couples, - - - < ¢ Second lady and first gentleman repeat the
2. Ladies cast off toright, gentlemen to left, above, - - . - . - 8
meet at bottom; the first couple join - First couple down the middle and op again, 8
hands, forming an arch, the others - Pousette, - - - - - - 8

under {4 places, - - - :
The last part may be done thos: — MERRY
Ladies cast off to right, gentlemen to left, LADS. oF AvR.
meet at bottom, and lead up, - - The first couple turn with right hands and
Firat conple pousette t bottorn, . . . -cast off, turn with left hands and cast of, 6

—




