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ADDRESS.

Dawcing, beloved upon every por-
tion of the known world, has its in«
fluence, from the cradle to a good
old age, upon the temper of man-
kind ;—it is recreative to the mind,
and physically promotive to vigor-
ous health. As an accomplishment,
dancing has new become a deside-
ratum not only to fit us for passing
smoothly along the fashionable and
middle line of life, but to enable
us to conduct ourselves agreeably
at a Soirée; and allow us to enjoy
that delightful feeling of a bodily
independency of movement in our
public walks, and to throw off the
stiffness of the militaire, or the
A2




4 VICTORIA DANSE DU MONDE,

hobbling gait of the uneducated ;—
hence we arrive at that happy me-
dinm which dancers can alone expe-
rience.

The pupil should, therefore, never
neglect the studies which a good
professor invariably offers for the
developement of graceful movenents
of the arms,head, and body; it is
with the thorough knowledge of the
value of these exercises, that we ar-
rive at that ease and confidence
which a truly good dancer enjoys,
and which imparts to the eye of the
auditor a spectacle of evolutions
gracefully beautiful.

A little practice will evince the
importance of attention to these
remarks, and that a gentlemanly or
lady-like deportment is only to be
acquired through great care to the
attitudes of the whole body ; let the
pupil then never say to the professor
—“Give me only the figures, for I
merely wish to walk thro’the dance;’

T
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such a pupil need but.see his own
awkwardness caricatured, soon to
hide himself in the farthermost re-
cess, instead of dragging his weary
and gloomy length, to theannoyance
of his more lively partner, through
mazes which noneought to thread but
in a graceful and elegant manner.

WaALTZING owes its origin to some
Germans, whence it was introduced
throughout Europe. In all semi-
parios of polite education, waltzing
is taught in its various styles; and
no dancer is considered au fuit, that
cannot enter into this most pleasing
and enchanting species of the art.
The primitive performance of the
waltz has received many additions :
the slow and quick German, the slow
and quick French, the Sauteuse, the
Jétte, the Spanish, Valse & Deux
Tems, Redowa, and now the Trois
Tems Valse is the most fashionable
and certainly the most clegant.




!

6 VICTORIA DANESE DU MONDE,

CounTrY DANCES are of British
origin, and several books with vari-
ous figures, are yet extant in this
country, which were published soon
after the invention of printing.

QUADRILLES were imported from
France: the correct mode of dancing
them, requires more grace than ex-
ertion, and they are considered a
great relief to the fatigne of the
dances in the Waltz or Polka style.

EBETIQURETTE,

ON entering a ball-room it is not
now customary to make an obei-
sance, but it is yet necessary and
more respectful to do so to the host
and hostess of a private entertain-
ment, for whom you should seck
immediately, to pay your respects.

Before entering, gentlemen should
not neglect to have on their gloves;
white are the best, but any color

Id
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rather than black, for the dye is sure
to soil the lady’s dress.

Change partners as often as pos-
sible, for on joining a dancing party,
it is expected that you do so for the
purpose of aiding the social enjoy-
ment of the evening, rather than for
your personal pleasure, or, for an
exhibition] of favoritism; the spirit
of the party depends upon throwing
off all selfishness; otherwise, we
should equally enjoy a dance in an
empty room as in a full one.

Gentlemen, strangers to the party,
should apply to the M.C. or host
for an introduction to a partner.

Ladies have the right to politely
refuse any gentleman, there may be
so many reasons for it, but he should
never exhibit any signs of ill-temper
over it, for then the lady would for
ever after be justified in again re-
fusing the favor—the privilege of
asking gentlemen being denied to
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them, ladies surely ought to lhuve
the right of refusal.

Be sure when you aceept or tuke
a partner for a dance, that you are
well acquainted with it, for of course
each considers the other to be quite
au fait at it—neither expects to be
obliged to carry theotherthroughthe
dance, although it is the province of
the gentleman to guide the lady.

Never continue any of the round
dances until you are in a broil, no-
thing is more vulgar than such an
excess.

Never rush to a dance; and when
once you have fixed upon a place for
a Quadrille, do not move from it, as
suoh would be felt as an insult by
the other three couples.,

Gentlemen must he careful how
they hold and turn the ladies ; no-
thing so much exposes the want of
taste, respect, or the kind of soci-
ety they mix with, as these points ;

AND QUADRILLE PRECEPTOR. 9

the violence with which some turn
partners in a quadrille is fright-
fully vulgar. Never presume to
alter the figures of a dance, nor
turn the lady beyond the proper
measure of the music.

At the end of a Quadrille, or
dance, make a slight obeisance to
your partner, and hand her to a seat.

‘When about to retire, give the
most private information you can to
the host and your particular friends
of your intention, so that your leav-
ing the room may notlead others to
help to break up the party.

QUADRILLE.
PAINE’S FIRST SET.

1. PANTALON. Right and left
—set and turn partners. See
Diagram No. 2. .
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Ladies’ chain. D, 8.
Promenade quite round, sides
repeat. D. 8.

2. L’Ere. First and opposite
couples advance and retire, cross
over, advance and retire again, re-
eross, set and turn partners. The
same couples repeat this, and side
couples repeat the same twice.
D. 4,5,

8. La Poune. First lady and
opposite gentleman cross, touching
right hands, back with left, set four
in a line. D.6.

Half promenade,two advance and
retire twice—four advance and re-
tire—promenade partners to places.

4. LA PASTORALE., First cou~
ple promenade, lcaving the lady at
left of opposite gentleman, and first
gentleman retires.

Three advance twice, the gentle-
mam Jeaving the two ladies with the
other gentleman, who then advances

VICTORIA DANSE DU MONDE, 11

twice with them and tarn in centre,
D.7.

Hands four half round—half pro-
menade.

5. La FinaLe. All promenade
{or, all hands round) two couples
advance, retire,and half promenade,
repeat to places—Iladies’ chain, all
promenade. D. 3,8, 9.

N.B. No. 2. The original L’ETe
is again used, viz:—Top lady and
bottom gentleman advance and
retire, four steps to the right, and
four steps to the left, then cross
over to each others places again,—
four steps to right, and four steps
to left,—then re.cross over, set,
and turn partners—Second lady
and first gentleman repeat the
whole. Sides repeat.

PARISIAN QUADRILLE.
This is half a Quadrille.—Two cou-
ples vis a vis are arranged either
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across or along the room—The
ﬁgl}rcs are exactly the same as the
Pam'e’s First Sct, but only half the
music is required, having no side
couples to repeat the figures. The
fifth figure should be commenced
with ladies’ chain.

LANCERS.—(Hart’s Set.)

1. La Rose. The firstlady and
opposite gentleman advance and
pause—turn, retiring to places—top
couple lead between opposite couple
—return leading outside —set and
turn at corners. D. 11.

2. La Lopoiska. First couple
advance twice, leaving the lady in
the centre.

Set in the centre—turn to places
—all advance in two lines—=aliturn
partaers. D. 12.

3. La DorsgT. Firstlady ad-
vance and stop, then the opposite
gentleman—both retire—double la-

>

v
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dies chain—repeat back to places,
and turn partners with left bands.
D 13.

New Figures of No. 3, see p. 14.

4. L'ErtoiLe. First couple march
to couple at right—then to couple
at left—change places with partners
—set and turn to places—right and
left with opposite couple. D.15.

In this figure, two couples can
commence, and both couplesrepeat.

5. LEs LANCIERs. Grandchain,
commencing with right hands. D.
16.

The first coupleadvance and turn,
facing the top, then the couple at
right advancebehind the top couple,
then the couple at left, and the op-
posite couple keep places, forming
two lines.

All change places with partners
set and change again.

The ladies march round on the
right, the gentlemen in a line on the
left.
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Each couple meet at the bottom
and hand up the middle, and fall
back.

Set in two lines, the ladies in one
line, and gentlemen in the other.

Turn partuers to places.

N.B.—New Figure for No. 3, as
sometimes danced. All the ladies
advance to centre and curtsey,
slowly face round and curtsey to
gentlemen, and step to places—four
ladies hands across with right and
back with left, -while the four
gentlemen walk half round to right,
andreturn to places.

Last new Figure for No. 3.
Four ladics advance to centre and
curtsey, then four gentlemen hold
hands, and raise them up, while the
ladies pass under their arms—all
hands round to left.

Four gentlemenadvance to centre
and bow, four gentlemen’s hands
across with left, taking the four

g
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ladies round the waist and pro-
menade. Repeat the whole.

CATEDONTANS.

1. TuE first and opposite couple
hands across and back again. D.14.

Set and turn partners.

Ladies’ chain. D 3.

All promenade. D.8. .

2. Firstgentleman advancetwice.

The four ladies set togentlemen at
their right, and turn, each taklpg
next lady’s place—promenade quite
ronnd.

3. First lady and opposite gen-
tleman advance and retire—ad-
vance and turn—top couple lead
between the opposite couple-—return
leading outside—set at the corners,
and turn with right hands to places,-
all set in a circle and turn partners.
D. 11, 9. .

4. First lady and opposite gen-
tleman advance and stop, then their
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partners advance—turn partners to
places.

The four ladies move to right,
each taking the next lady’s place,
while the four gentlemen move to
left,each taking the next gentleman’s
place and stop—the ladies rcpeat the
same to the right and the gentle-
men to the left, stop when half
round.—Take partners and turn,

Promenade to places, and tarn.
D. 8.

5. First couple waltz or prome-
nade round.

The four ladies advance, curtsey
and retire——then gentlemen advance
and stop in centre—all set and turn
partners.

Chain figure of eight half round.
D. 16.

All promenade to places and turn
partners.

All change sides, turn with left
hands at corners, and back again to
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places, turning partners with right
hands.
Finish with grand promenade.

D. 8.
WALTZ, OR
VALSE 4 TROIS TEMS.

The gentleman facing the wall
steps with his left foot towards it,
then draws up the right to the back
ofit, and rising upon both toes, turns
half round—this takes the time of
one bar of music.

While the gentleman is doing this
the lady steps with her right foot
towards the gentleman’s feet, bring-
ing the left foot to the back of the
right—rising on both toes, turns
half round also.

For the next bar, they both repeat
what the other did in the first bar,
This completes the music of two bars,
finighing in the same position as at
starting. For rapid progress, in-

B
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crease the length of the step with
right foot.

SPRING WALTZ.

In this Waltz the step of the
‘“ Redowa *’ is used, but the time
is much faster. Some use the step
of the Trois Temps, by springing on
the left foot alternately, thus giving
it the character of the hop, or
Schottische Waltz.

WALTZ COTILLION.

FIrsT couple waltz round—first
and second lady set and cross to
opposite places—first and second
gentlemen the same—the side ladies
and gentlemen repcat—first and se-
cond couples waltz to places—side
couples the same—all set to part-
ners with right hands—turn—and
pass on, forming a grand chain with
set step, and turn by ladies. All
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march round, then all waltz
round.

These figures are performed four
times, each couple commencing in
turn.

LA POLKA.

The gentleman takes his lady. as
is usual in the Waltz, he commences
by sliding the left foot a little for-
ward, drawing up the right close to
it—he then slides again the left,and
holds up the right at the back of it
and pauses—this takes the time one
bar of music—he then slides forward
his right foot, drawing up the left
foot to it—then slides again the
right and holds up the left at the
back of it and pauunses—thiscompletes
two bars of music—the lady using the
contra foot throughout—they then
turn as in the waltz, using the same
step as here described—which will
complete four bars—then the whole g

B2
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repeated ad libitum, — sometimes
turning & la renverse—the gentleman
then carcfully guides his lady back-
ward four bars—and then the
whole may be repeated until the
finish of the music.

The Polka does not admit of any
vulgar velocity, but requires quiet
and graceful movements,

POLKA CONTRE,

BY MR. LAYLAND.

Stand in couples vis a vis down )

the room, and hold your partners as
in the Polka—allset twice and cross,
four bars—repeat to places, four bars
—1ladies chain,eightbars—iwo cou-
ples at top Polka round each other,
ecight bars—same two couples back
step down the middle and stop, eight
bars ; then repeat until all have gone
down the middle. This is a very
merry and sociable Polka dance.

AND QUADRILLE PRECELPTOR. 2]

TIIE SCHOTTISCHE.

Tre forward and backward step
in this dance is the same as in
the Polka, but slower and more
of a sliding style. In the turn,
you spring and hop half round with
each foot twice—which takes the
time of two bars—then again re-
peat the advance—and then the
waltz again,

Some dancers now introduce the
step of the Valse into it, but that
alters the character of the dance,
which should be avaided.

THE HIGHLAND
SCHOTTISCHE.

Tae only difference in this
Schottische is, that both parties.
swing their feet quickly before the
slide, as in the foregoing, and repeat
with the other foat. Then turn
as usual.
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LA NUEVA FLOR DE ESPANA
VARSOVIANA,

Is a very pretty dance, being a
compound of the Polka and Ma-
zurka, with arest of two thirds ofa
bar alternately with each foot,
which givesita characteristic style.

The gentleman takes his lady as
usual,—they then make one bar of
polka,sliding steps, and in the next
bar only one step of the polka.
resting the other two measures of
the bar, with the feet gracefully
extended ; then repeat thelsame
with the other foot, which will
bring you quite round at the fourth
bar. This may be .repeated for
sixteen bars. :

Then polka or redowa step three
bars, and pause one, repeating for
sixteen bars; then repeat the whole.

Then Mazurka step straight for-
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ward, two bars, then polka, one bar,
turning and resting as before at the
next bar,—then repeat with the
other foot, which will bring you
quite round at the eighth bar. This
may be repeated for sixteen bars,—
then repeat the first figure and
the whole ad libitum.

THE GOTHIC DANCE.

Form two lines down the room,
the ladies on the right and gen-
tlemen on the left,

1, Ladies advance, two bars.

Gentlemen then advance, while
ladies retire. Gentlemen stop and
hold up both their hands, while
ladies pass under them to the other
side. Repeat the whole, to places.

2, Two ladies and two gentlemen
hands four round. Gentlemen stop
across the room and hold up their
hands while the ladies pass under
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and twice round their partners.
First and second couple galop down
to the bottom, and stop.

Repeat the whole until into
places.

WALTZ QUADRILLE,

Composed by Mr. Layland.

The first three figures in slow,
and the fourth in quick waltz time.

1, First and second couple ad-
vance and retire—advance again,
bow, then turn faces to corners—
chain in two lines—turn partners,
and form two lines. All advance,
retire, and turn to places—sides
repeat. All waltz.

2, All advance to eentre, retire,
advance again, taking hands at
corners, and fall back into two
lines. All advance, retire,~ad-
vance, stop, and bow.—Hold oppo-
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site lady’s hand, and set, eight bars,
rising and falling hands—turn to
places.—Repeat forming the lines
at sides,—all waltz.

3, Two couplesadvance to cor-
ners, retire, advance again, and
bow. Hands four round, with side
couples to left—back to right—
hands across, with the same, and
turn partners, forming two lines
at the sides.—All advance, retire,
and turn to places.—Repeat the
whole side couples commencing.—
All waltz.

4, First and second couple
galop round, through tne side cou-
ples, who walk half round. Third
and fourth couple then galop
through the others, who walk
half round—repeat the whole to
places. Al galop round,—first
couple leading up the middle,—all
stop in two lines. All march round
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and lead up in two lines and fall
back. All advance, retire, bow,
and turn to places. The whole
repeated—sides commencing. All
waltz.

AUSTRIAN EMPIRE;
LE VIENNOIS QUADRILLE,

1. Hanps four half round, set
and turn; repeat hands half round
to places ; sct and turn.

2. First lady and opposite gen-
tleman advance and dance round,
arm in arm; leave go, and lady
passes under the gentleman’s arm.
First and second couple then take
arms and repeat the same, set and
turn.

3. First couple advance to the
lady opposite, and step back, hold-
ing three round. Hands three
round; the two ladies then held
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up their arms, and the gentleman
passes underneath to the gentle-
man opposite.  The ladies then
approach them, and hands four
across, then turn to places.

4. Two couples hands joined and
beat, repeat. Hands across with
left hands; back to places. Set
and turn partners, the two ladies
stopping in the middle back to
back; hands four round in this
position, set and turn to places.

5. All advance in grand ronde,
turn partners, stopping close back
to back, in circle ; repeat to places,
and turn partoers. First lady and
opposite gentleman advance and
dance round each other; others
repeat. Grand ronde, as before,

The music is in polka slow time,
and the turns in the holubiec style,



a4

28 VIOTORIA DANSE DU MONDE,

SWISS DANCE.

Trar company stand in lines of
three across the room, three gentle-
men forming the first line, three
ladies the second, facing partners,
and so on all down the room.
Thus—

G
L
G
L

1. All advance and retire, turn
with right hands quite round, and
ladies then hold with left hands,
the other gentlemen standing at
their backs, eight bars, balancez
in a line all down the room (as in
La Poule), turn partners to places,
eight bars.

Hands six across with right,
then left, eight bars.

Pl
L

AR}
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The middle gentlemen now take
their ladies down the middle by
the hand. Up again and waltz,
round the next couple—16 bars.

At the same time all the others
form two columns down the room
facing each other : when the mid-
dle couples have waltzed, the whole
of the company form three co-
lumns, thus:

G | ! I
L | | I
G | | I
Lo ! I

and pause during the sound of the
horn.

2. First and second columns
set and change places, the middle
and third columns then set and
change places, eight bars.

Repeat, eight bars.

Three Jadies handg round to right



30 VICTORIA DANSE DU MONDE,

and left, eight bars, while gen-
tlemen step back into lines, as at
first,—all balancez to partners and
turn, eight bars.

The first linc of gentlemen with
their ladies promenade down to the
bottom and stop there, Repeat
first and second figure, ad. lib.
After a pause on the sound of the
horn, promenade. :

CELLARIUS VALSE.

TuEe Cellarius is a very simple
dance, but being found rather fa-
tiguing to the heavy, it has lately
gone out of favor, but all masters
should not fail to teach it at schools,
for it is a good stepping-stone to
grace among the young.

The gentlemnan takes his lady’sleft
hand with his right-—the gentleman
moving one bar to the left by a olis-
sarde, and two hops on his left foot,
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while his lady does the same to the
right, on her right foot; at the second
bar they repeat the same with the
other foot—this is repeated for six-~
teen bars—they then waltz sixteen
bars, with the glissarde and two hops,
taking care to occupy the time of two
bars, to get quite round.

The gentleman now takes both
bands of his lady, and makes the
grand square—moving three bars to
his left, and at the fourth bar makes
two beats while turning the angle;
his right foot is now moved forward
to the other angle, three bars ; at the
fourth they beat again while turning
the angle: the same repeated, for
sixteen bars,—The lady having her
right foot forward, when the gentle-
man has his left foot forward, the
waltz is again repeated; after which
several other steps are introduced,
but which must needs be seen to be
understood,
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PRINCE IMPERIAL.
FRENCH QUADRILLE.

1. Two couplesset to right and
left; promenade with two ladies
each.— Ladies chain of four.—Set
to partners and turn,—sides
repeat.

2. TFirst coupleadvance, retire,
advance again, and stop in the
middle ; the second lady then
passes under their arms, and round
back toher partner. Sct and turn
to places. All chassez croisez.

3. Each gentleman place, his
lady in centre, four bars each—
ladies hands round-—dos a dos—
gentlemen then join and balancez
in a circle and turn.

4. Double pastoral—then the
ladies and gentlemen who are alone
advance rctire and bow—all hands
four half round—half right and
left to places.
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5. Le tourbillion—two couples
advance, retire, and face each
other—set and turn —le tourbillion
after the fourth time—place ladies
in centre and bow.

All these figures are four times
repeated, and all the turns must be
made with hand to hand, with
pas marche,

VALSE 3 DEUX TEMS,

Tuis style of Waltzing is now
not so much admired. "The step is
one that requires great care in its
first practice, for nothing looks
more vulgar when done carelessly.

The gentleman slides left foot to
the left, drawing the right up, then
move the left to the back of the
right, and use the little ohassez,
which brings you quite round;—the
lady beginsthus: slide,or glissarde,
to the right with the right foot, and

c
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perform the chassez also on the
right foot, then continue the same
as the gentleman, but contra, thus,
slide with the right foot backwards,
when the gentleman slides with his
left foot to the left, and then with
left foot, when he slides to the
right.

GALOP.

Gentleman and lady make the
little chassez round or up the
room, eight or sixteen bars, then
turn with same step ad libilum,
renverse at pleasurc_ and walk
step at relief.

THE GORLITZA.

This round dance was introduced
by Veran. It is of Polish origin,
and requires much practice, which it
is feared has prevented its becom-
ing popular; this is to be regretted,
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for it is well worth the trouble of
learning. No description in writing
will convey a proper idea of its exe-
cution, therefore a teacher must be
applied to for the steps, but for the
figures it is sufficient to say that
they are the same as the Polka.

THE REDOWA VALSE.

Tais elegant Valse is still very
much in favour; it consists of two
movements, the forward, and the
backward ; the first is thus: pass
the right foot forward, bringing
it round nearly to the back of the
left, at the same time rising
slightly on the left and sliding it
forward slightly bending the right
knee; then bring your right foot
up to your left, on which you
immediately slightly rise; and re-
peat the same, commencing with
the left foot.

c2
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Your partner must, at the same
time, do the backward step while
you are doing the forward step,
thus : rise on the right foot, at the
same time spring on the left foot
backwards ; and bring right foot
up to back of the left, then slide
rightfoot back and draw left up to it.

The common way of dancing
this, is to use the sliding polka
step, but that is not the proper
Redowa style.

LA NAPOLEONIENNE,

Iz a lively dance in C time, and
was first danced, they say, at
the marriage féte of the French
Emperor. Partners hold as usual—
commence with a ballotez to the left
and right four times, which takes
one bar—then the gentlemanmakes
a little stide forward with the left
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foot, then rises it and swings it
behind his right and springs half
round on the left with a slight hop
—then repeat the same with the
other foot, which will bring you
quite round—the lady, as usual,
always using the contra foot. The
dancers, as in the Polka, turn ei-
ther way, and move forward or
backward.

L’ IMPERIALE.

ANoTrHER Parisian dance; a
compound of the Galop, Mazurka,
and Redowa, the music in C time.

Partners hold as usual, and chas-
gez forward, eight bars, then turn,
eight bars, as in the Mazurka, the
gentleman on the right foot, the
lady on her left,—then back your
partner round the room, as in the
Redowa, eight bars—and then re-
peat the whole,
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LA HONGROISE.

An Hungarian dance, introduced
here by H. Kendon.

Hold your lady as usual—com-
mence by holding up the left foot a
little—then suddenly rise the right
foot, and strike the heels together
—then slide the left foot, and draw
up therightto it : repeat this, which
will complete two bars,—then turn
with the pas de Basque, as in the
Redowa, completing fourbars,—re-
peat the four bars,—then Galop,
eight bars,—then turn, four bars,
and reverse, four bars-—then back-
ward and forward, striking the
heels, and repeat the whole,

The music is in two-four time,
slower than the Polka, yet some-
what lively.
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SWISS COTILLON.

Stand as in a quadrille.

1. Al turn twice with right
hands, set in a circle, repeat with
left hands, and set.—Two couples
march forward, sides also, while
the othersretire,—repeat march,—
all waltz,—repeat the whole,

2. Ladies hands across, set in
a star, gentlemen hands across,
set in a star, march as in last figure,
—waltz—repeat the whole.

3. Form two lines—First and
fourth couples and second and
third couples together.

All advance and retire, half
ladies chain—repeat the same,
Ladies advance to centre, curtsey,
and four hands round, stopping
opposite their gentlemen, all set,
and turn into two lines at the sides,
and repeat the whole,
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4. First and fourth couples and
second and third couples face cach
other.

All galop forward and back,
cross into the place opposite, then
repeat to the next couple until
round to places—ladies chain at
the cormers—all galop round—
repeat the whole.

‘The music is in six-eighth time.

OMNI DANCE.

THE FIGURES, STEPS, AND MUSIC.
COMPOSED BY MR. LAYLAND.

ExprLanaTion.—Four couples take
places as usual in a set of Quadrilles,
In the chassez and turn, the gen-
tleman places his right shoulder
close to the back of the lady’s left
shoulder, taking her left hand with
his left, and placing his right hand
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round her waist, both commence
with the left foot, the lady keeping
her left foot at the front of the gen-
tleman’s right foot. See Diag. 17.

SyEPS.--SET p’oMNT.—Each rise
the left foot, fali on it, and slightly
hop, at the same time rising the
right ; then fall on the right, and
slightly hop, rising up the left foot,
two bars.

Tour p’oMNI.—Each rise the left
foot, fall on it, rising up the right
without a hop; then immediately
fall on the right, turning a little on
that foot, and bringing the right
shoulder backward. This is con-
tinued for four bars, turning twice
round.

Firsr F16ure,—All chassez
round to left ; when half round and
in places turn with pas d’ omni,
eight bars.

Set d’ omni and turn backward ;
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set again, and ladies go to centre,
eight bars.

Ladies hold each other round
the waist, and move round to
left, while gentlemen hold hands
and move round to right; the la-
dies then reverse the turn of this
double circle, while the gentlemen
stand still, holding hands ; step back
to places, eight bars.

All chassez round to left,
when half round and in places,
tour 4’ omni, eight bars.

Seconp Freumre.—First couple
with third couple, and second cou-
ple with fourth couple, pass through
with pas marché ; repeat with the
other couples until round to places
—16 bars.

Hands all round; set d’ omni,
and turn left lady; repeat till
round to places,—sixteen bars.

All chassez round to left and
tour &’ omni—eight bars.

AND QUADRILLE PRECEPTOR. 43

Turirp FieureE—Set d’ omni and
set again, and ladies go to centre—
eight bars.

The ladies hold each other round
the waist, and move round to
left, while gentlemen hold hands
round and move round to right,—
then ladies reverse the turn, while
the gentlemen stand still, —step
back to places,—eight bars.

All promenade round to right,
holding the lady & 1’omni, and
form a line across the room, the
first couple standing first, fourth
couple second, second couple third,
third couple last,—eight bars.

In this position all chassez up
the room, with left shoulders
forward,—turn, and chassez back
to line, eight bars.

Repeat this chassez in line, and
promenade to places, sixteen bars,

For a fuller description of this
original dance, see fifth edition of
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the music published by Mr. Lay-
land, of Blackfriars Road.

OMNI WALTZ.

Hold your lady as in the Omni
dance; set and chassez, two bars—
turn, two hars—this to be repeated,
sixteen bars.

Chassez, two bars,—turn, twe
bars,—this to be repeated, sixteen
bars.

March, still holding the lady as
in the Omni dance, cight bars.

Repeat all the foregoing,—then
keep turning, for a finale, eight
bars.

Three parts of the music of the
Omni dance, with the march, will
suit this waltz.

@
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OMNI COUNTRY
DANCE.

Hold your lady as in the Omni
dance. The company stand in cou-
ples bebhind each other, in double
lines, one line looking up, the other
down the room.

All commence,—set and cross,
with the left couple face to face,
two bars,—turn, two bars,—repeat
to place, four bars.

Fourladies hold each other round
the waist, and move round to left,
while four gentlemen hold hands
and stand still, while the ladies
move round, fall back to places
and turn partners.

The two top couple of each line
then chassez down the middle, and
stop there, four bars.

Then the next two couples chas-
scz down the middle and stop there,
four bars.
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Repeat the whole.
First figure of the music of the
Omni dance will suit this dance.

THE POLONAISE,

Is nothing more than a lively
March, used by the Northern
Courts at the opening of their balls,
The music is generally of a very
pleasing character.

MAZOURKA QUADRILLE.

TuE figures of this dance are
much altered, and now very similar
to the “ First Set.” Those who have
already learnt the Mazourka steps,
will find no difficulty.

HIGHLAND REEL.

A lady between two gentlemen
facing the opposite threc,—they all
advance and retire.
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Each lady then performs the Reel
with the gentleman on her right
hand, and the opposite gentlemen
to places: hands three round and
back again.

All six advance and retire; then
lead through to the next trio, and
continue the figure to the bottom of
the room, as in the Spanish Dance.

SCOTCH REEL.

The company stand in lines of
four, facing partners.

All commence figure of eight.

All set to partners—then repeat
figure of eight—all set and turn
holding up hands, then figure of
eight—all cbassez to right and
back, then figure of eight—all set
moving the feet as fast as possible,
—all swing partners with right
hands, then figure of eight, and
repeat until tired.
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CIRCASSIAN CIRCLE.

In this dance the whole of the
company may join, and therefore
it is well adapted as a finale.

The couples are arranged in a cir-
cle round the room, the ladies being
placed on the right hand of the gen~-
tlemen : the first and second eouple
commence the figure, facing each
other; at the conclusion, the first
couple with the fourth, and the se-
eond with the third couple recom-
mence the figure de novo, and so on
until they go completely round the
circle, meeting at the place from
whence they first started : the dance
is then concluded.

The figures to this dance may
be taken either from the Country
Dance, or from the Quadrille: the
Waltz Figures may also be introduced
with a pleasing cffect.

AND QUADRILLE PRECEPTOR. 49

GUARACHA, oz,
SPANISH DANCE.

Tu1s dance is of a very pleasing
character, and is always danced to
Waltz music. The couples are ar-
ranged in the same manner as for a
Country Dance,the lady and gentle-
man at top changing places previouns
to the commencement of the figure :
first couple set with second couple,
crossing into their places, set to part-
ners, cross over again to second
eouple, and then to partners ; all join
hands, advance, retire, and turn
round, four times repeated. The
figure concludes with poussette,
either of eight or sixteen bars.

Instead of joining hands, in
second part, at some parties the
gentlemen take the ladies round the
waist, and set four times, and then
double pousette.

n
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MESCOLANZES.

Tur Mescolanzes may be danced
by as many couples as the room will
contain, standing in files @ la mili=
taire, the top line of couples facing
the second commence the figure, and
conclude withturning intoeach others
places—they then repeat the figure
with the third line, and 8o on to the
bottom.

Figures by Mr. Layland.

1. Allset, holding partners’right
hand—repeat with the left hand—
half promenade and turn——han(.ls
half round and turn—-advance in
two lines set and cross over—repeat
the same to the bottom of the room.

2. All set to the opposite couples
~~pirouette—grand chain—set, l}o]d-
Ing left hands, and turn with right,
advance in two lines set—and cros
over—repeat to thic bottom.
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% 3. All chassez and set—repeat to
places—Iladies advance and set, gen-
tlemen repeat—moulinet and set in
astar—advance in two lines, set and
cross over—repeat to the bottom.

4. Advance in two lines, cross
over second line under the arms
of first line —repeat to places
hands across, promenade set and
turn partners, all set in two lines
and cross over—repeat to the bot-
tom.

LA TEMPETE,

Tur Parisians, some time since,
introduced the Tempdte as a new
dance, but the public will find, on
refercnce to the foregoing, that it
is a fae simile to the Mescolanzes
published by the author many
years before.

All ecight advance, retire, cross

v2
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over, and repeat to places,—the
four in the middle hands across,
whide those outside turn,—then
hands four round and back to
places.

All eight advance, retire, and

top-line pass through to next line,

and repeat the whole to the bot-
tom of the room.

COUNTRY DANCES.

1. TIRsT couple advance to the
second and retire, again advance,

leaving the lady at the left of the se- .

cond geutleman—the secound gentle-
man with the two ladiesadvance and
retire twice—then first gentleman
advance twice—poussette.

2. Right and left, balancez and
turn partners—top couple advaunce
and retire to sccond couple, and half
promenade, bringing them a couple
lower.
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3. Top couple chassez croisez,
balancez and turn partners, ladies’
ehain with the second couple—ad-
vanceand retire,and half promenade,
which will bring them a couplelower,

4. First lady and second gentle-
man turn, second lady and first gen-
tleman do the same—advance and
retire all four, back to back—the top
and second couple advance and re.
tire, facingeach other, then the gen-
tlemen turn opposite ladies, which
will bring the top a couple lower.

5. Firstladyand her partner cross
giving right hands, back with left,
set four in a line, top couple chassez
croisez, facing the bottom, and half
right and left with the second couple,
bringing them a couple lower,

6. Right hands, across and back
with theleft—balanccz and turn your
partner—advance and retire, the top
couple facing the second couple and
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lcal through—the top coupleinside,
aud the secoud couple passing up
outside.

7. Tirstand second couple ad-
vance, retire—each gentleman turns
the lady opposite, again advance and
retire, half right and left,and pous-
sette.

8. All advance, rctire, cross
over, repeat to places—six hands
round at the top and bottom, three
top couple down the middle, stop
at the bottom, then all repeat.

9. TIRrsT gentleman with right
hand leads his partner down three
couples, he then turns the lady on
his left, while his partner turns the
gentleman on her right—first couple
lead up and pirouette—hands across
—poussette.

10. Tirst gentleman balancez with
two top ladies, and retire—first lady
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balancez with two top gentlemen
and retire—all advance in two lines,
retire,~—cross, and repeat; first
couple down, and poussette with
bottom couple.

11. All cross, giving right
hands, back with left—all hold in a
line as ‘ La Poule,” and set—turn
to places—hands across each four.
Two top couples waltz and galop
down to bottom.

LONG LIVE THE QUEEN,

Is a country dance, by L. D’Egvile,
to the old music of the “Tank.”
The company stand up, as in the
Spanish Waltz, but leaving a little
distance between every fourth
couple.

All join right handswith partners
set, and change sides, repeat to
places; top couple lead down the
middle and up again outside, all
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other couples following until in
places. First and second couple
half tiroir across the figure, and
change corners, this brings the first
lady and gentleman one couple
lower ; the same two couples join
right hands, set, and turn. Allsing
loudly, ¢ Long live the Queen.”

SIR ROGER DE COVERLEY.

Tur company stand in two lines,
the ladies, as is usual in country

dances, being opposite theirpartners..

The lady at the top and the gen-
tleman at the bottom, advance to the
centre and turn with right hands,
and back to places. The lady at
the bottom and the gentleman at
the top repeat the same. The
same parties advance and turn with
left, then with both hands; then
dos-a-dos, then curtsey and bow.
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All the ladies turn off to the left
and the gentlemen to the right,
down to the bottom of the room,
the first couple stopping at the bot-
tom and hold up their hands, while
all the others pass underneath.

The couple at the top now lead
off the same figures, which are re-
peated until the whole set have per-
formed them.

In very large parties, the figure
is curtailed.

THE TRIO.

Tuis is a dance for a lady with
two gentlemen, or one gentleman
with two ladies: for the former, a
lady takes the top of the room with
a gentleman on each hand facing
her. For the latter, a gentleman
takes the top of the room, with‘a
lady on each hand facing him; in
this position the whole of the com-

I
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pany may form themselves down
the room in three lines, the middle
line facing down the room, the
two outsides up the room.

1. All set three in hand ; hands
three round. Set again and hands
round.

2. The middle line march down
the middle, and stop when close
together, while the two outside
lines cast off down the room, turn,
and bring up the other line three
in hand to places.

3. The two outside tops now go
down to the hottom, and stop there;
all the others step up one place,
the middle line always keeping the
same place. Repeat the whole,
until the same threc come toge-
ther again; then all promenade
round the room, three holding
waists,
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ROYAL
WEDDING DANCE.

Form two lines as in a Country
Dance, a lady and gentleman
standing alternately, partners op-
posite each other.

1. First and bottom couple
advance to centre, retire a little,
advance again and boyv, same
couples hands across, twice round
and stop back to back, top couple
facing to the top of the room, the
other couple the bottom. The two
couples now at the top and bottom
of the room then advance to those
in the middle and retire, holding
up their hands while the two
middle couples pass under their
hands to their original places,
twenty-four bars.

2. All the gentlemen step over
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to their ladies and turn them six
bars, and retire to places, two
bars,

3. Top couple march down to
the bottom, and stop there, eight

bars. Every one bowing to them

as they pass by,

The couples now at the top and
bottom repeat the whole, and the
other couples repeat the same in
their turn.

4. Conclusion,—All march up
the room, one line turning to
right the other to left, meect at the
bottom and lead up the middie to
places, and all bow in two lines.

The tune of *The Quaker’s
Wife,” is adapted for this dance,
with eight bars “Rule Britannig "
for the march down,

-
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GLOSSARY
OF

FRENCH TERMS

USBED IN

QUADRILLE DANCING.

. Assortment du Quadrille—A set of

Quadrilles.

Balancez.—Set.

Balancez aux coins.—Set at the
corners.

Balancez quatre en ligne.—Set four
in a line.

Balancez et tour des mains.—Set
and turn partners.

Chaine Anglais.—Right and left.

Chaine des Dames.—Ladies’ chain.

Cavalier seul.—The gentleman ad-
vances alone.
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Chassez croisez.—Change sides with
partners, the ladies passing in
front of the gentlemen and back
to places.

Chassez et dé ehassez.—Moveto right
aud left.

Chaine des dames double.--Performe
edbyalltheladiesat the same time,

ChaineAnglaisedouble.-- All perform
the figure at the same time.

Demie Chaine Anglaise~THalf right
and left.

Demie Queue du Chat.—Half pro-
menade.

Dos-a-dos.~—Thelady and gentleman
advance & pass round each other's
back to places.—This figure is now
but seldom used,

En avant devx et en arriére.~—The
lady and opposite gentleman ad-
vance and retire.

En uvant quatre.~The first and op-
posite couple advance and retire,
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Fuire la révérence—~Bow and cour-
tesy.

La grande Promenade.~All prome-
nade quiteround to places, leading
to the right.

La grande Chaine.~—All eight chas-
sez quite round, giving alternately
right and left hands to partners,
beginning with the right.

La main droite—~The right hand.

La main gauche.~The left hand.

La Dame.—The Lady.

Le Cavalier.—The Gentleman.

Les Dames.—The Ladies.

Les Cavaliers.—The Gentlemen.

Le grand rond.--All eight join hands
and advance twice.

Le tiroir.—Top couple lead between
opposite couple, return leading
outside.

Le grand quarré.—~All eight form
a square.

Moulinet, — Ladies’ hands across
and back.
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Pas d’Allemande.—The gentleman : .
turns the lady under his arm. ) -
Re-traversez deuzx, en donnant la
main  gauche.~Re-cross, giving *
left hands. ’
Tour de mains.—Turn, giving both
hands. ) .
Traversez.—Cross over,
“ Kolo” and * Holupka® are terms used
in the Mazurka Dance; the former signifies
hands all ro.nd, either to the right or left,

and thelatter the stamp, hop, and glissarde,
peculiar to this dance,
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